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Radosav Stojanovic's collection of fourteen shtmtiass Kraj sveta (The End of the World) is
like a huge canvas on which the southern part @foglavia, Kosovo and Metohija, is painted with
bright, warm colors. This canvas is contemplatedugh the eyes of a schoolboy, Ivan, the main
narrator. Predominant throughout the tales aratitieor's own family and neighbors, as well as petty
characters, musicians, artisans, and referendég teast frontier, to which men throughout histbaye
journeyed in search of security and a livelihoodlevleaving their wives and children behind to tend
their homesteads.

With a warm heart and a keen eye, lvan observaggtand events around him, all of which are imbued
with folkloric and mythological elements. The megiking figure is Ca Dragomir (Uncle Dragomir),
who appears in the story of the same name andseraeothers as well. This natural, joyful, lifevlng,
indulgent man is as wild as the stallions he btgses, rides, and eventually sells. He spendsat gre
deal of time looking for horses and womanizing, aith every return to his homestead there is rgyelr
music, drinking, and dancing. Throughout, his lgvand faithful wife Petrija awaits him at home,
weaving beautiful carpets which become a sourgeidé for the entire village and the cause for
celebration twice a year for both adults and ckiidalike when she displays her handicrafts in geno
air. Once she learns that her husband is a womasize abandons him, only to return to him again,
resume her marital life, and bear children beforally leaving him for good following his undesedve
imprisonment. Released after serving three yeanssden-year sentence, Dragomir remains his dfd se
he returns to the village, to his abandoned haersgty stables, and untilled lands, finding solace i
music while enjoying the famous folk song "The Lbamb" (which serves as the title for one of the
stories).

Another interesting character is the young fematg¢ggonist Djurdjica in the short story of the same
name. Into the patriarchal, old-fashioned miliewaouthern village, with its well-established mensn
and standards of conduct, comes a strange younganginter. He amuses and surprises others with
his peculiar views, truthful speech, unusual drasd, general behavior. He falls in love with Djieé]

a development which leads to his eventual death.

Stojanovic creates many other expressive charastiech as the grandfather who prepares himselgyear
in advance for his impending "final day," his owaath, by making his coffin, rehearsing his funeral,
and attending to other such morbid details; one dawever, he goes into a forest and never returns,
thereby obviating all plans for the burial he haglisioned. Another character is a tinsmith whotsisi

the village once a year, going from house to haepairing pots and other utensils. There is also an
accordion player, lvan's uncle, a womanizer anelvaler. Most important of all, however, are the
children, the young students who walk in all kimdsveather and distances up to twenty kilometess ju



to go to school and who, while at play, become @sses to the goings-on of the adult inhabitanteeof
village.
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